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False Priest 
A Tale of Immortality by Olivié Keck

“And how do we remember them after they have already been forgotten?”*

I summoned a False Priest in the early hours of my discontent. He appeared in all his giant-

ness and clinched my immortality. I, The Small Confessor, in all my fragile humanness 

was seeking the unknown. I asked, “What if…what if I went back and they were not there? 

Back to the old known things that are no longer…” He endeavoured to rid me of my loss 

by infusing my molecular being with sentimental proteins, so that when I woke, I might be 

blissfully content to absorb his gentle lies and pleasant fictions in the form of memories. 

He told me to delight in the way my recollections would change and grow, appear and 

disappear, sink and surface again in the delicate folds of my mind. He said, “If only you 

could find peace in the volatile chaos of your short-lived manufacturing and delight in your 

essential randomness”.

I awoke, remembering nothing of those early hours of restlessness. Instead I now existed, 

entombed within my newly formed Paradise of Errors- obliviously intertwined with my 

imperfect memories of people and the world. I am compiled of recollections, and it is 

wonderful to imagine ‘you’ in dreaming and to be imagined in return. The past forms a 

mercurial combination of perpetual and ephemeral states and to be lost in intervals of 

remembrance is to exist outside time and physicality. The False Priest had given me a 

slice of Immortality.

*  Johan Lehrer, Marcel Proust: The Method Of Memory, Proust was a Neuroscientist, p.90, 2007



Gallery Statement

In this exhibition, the artist presents a quiet and personal enquiry into the phenomenology 

of sleep and dying and the related subjects of loss, fear, memory and dreams. The act 

of sleep and the stillness achieved through forms of physical meditation are explored 

as preparation states of body and mind for its final coming to rest. Dreams too play a 

role in this comparison, where fleeting experiences of a different state of consciousness, 

the depths of our being or with those who have passed away become possible. This 

experience is made all the more poignant by a sense of limited access. 

These themes are explored using multiple techniques including quilting, embroidery, 

printmaking and ceramics. The choices of media emphasise a strong connection between 

the materiality, the act of making – as narrative, therapeutic, contemplative – and the 

subject matter. Thus, embroidering or quilting functions as preparation for the stillness 

of mind required at the onset of sleep or in the transition to immateriality. Similarly, the 

serene and distorted death masks cast in porcelain have a partially unknown outcome to 

their process; anticipating the mysterious reveal of the face of dying.



Priest (2014) 
Linen, relief printing ink and hand embroidered cotton (chain stitch)
77 x 114cm 



Installation view: The Big Sleep (2014) 
Linen and hand embroidered cotton (chain and whip stitch)
261 x 83cm 





Lost in the Light I–IV (2014)
Silk, relief printing ink and embroidery cotton (kantha stich)
approx. 31 x 24cm each 





Close up: The After Party (2014)
Linen, silk and hand embroidered cotton (chain and whip stitch)
147 x 120cm 

Close up: Over My Dead Body (2014) 
Linen and embroidered cotton (chain stitch)
120 x 145cm 



Installation view: Living with the Living, and Dying with the Dead (2014) 
Quilt made with poly-cotton, embroidered thread and linoprint
214 x 146cm



Close up: Living with the Living, and Dying with the Dead (2014) 
Quilt made with poly-cotton, embroidered thread and linoprint
214 x 146cm



Installation view: bless you (2012) 
Quilted handkerchiefs, thread, cotton  
with cyanotype and bromine hand print
260 x 200cm 



Close up: bless you (2012) 
Quilted handkerchiefs, thread, cotton with cyanotype and 
bromine hand print
260 x 200cm 



Shutter (2014) 
Cork, ink and embroidered cotton
46 x 30cm 



L’Inconnu (2014) Series of 6
Porcelain and gold leaf
17 x 15cm



Biography

Olivié Keck (b.1989, Cape Town) received a BA(FA) in Printmaking from Michaelis School 

of Fine Art, University of Cape Town in 2011 and has since shown in numerous group 

exhibitions in Cape Town. False Priest is Keck’s first solo show at Commune.1 Gallery. 

Keck works with a variety of techniques and forms such as delicate ink paper tapestries, 

large-scale quilts, printmaking and embroidery. With a narrative and process-driven 

approach, the artist ventures to decipher the transient natural world and her place within 

it. The fragile materiality of her art closely mirrors her working concepts and the emotional 

play of creation and story-telling.

Keck lives and works as an artist in Cape Town.
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